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Introduction

Sr1 Ganapathy Sachchidananda Svamij, was born on May 26, 1942, in the
Indian year Chitrabhanu, in Medekatu, a village. His parents were Sri
Narasimha Sastry and Smt. Jayalakshmi Mata. Svamii's inchination towards
music was observed i his young age. In 1966, Svamii established an
International Spiritual, Cultural and Social Welfare organisation known as
“Avadhoota Datta Peetham” in Mysore. Many programs are conducted in
the Datta peetham with the view to provide enrichment of human life.
Mahasivaratri is celebrated in a grand manner in Avadhoota Datta Peetham,
Mysore. SrT Ganapati Sachchidananda Svamiji, has composed Bhajans on
Lord Ganesa, Subramanya, Siva, Dévi, Datta, Visnu, Hanuman, Krishna,
Ayyappa, Navagraha, etc.

His compositions are in various languages, and easily understood by
everyone. There are Bhajans composed in rare ragas like Vitapi, Navamalika,
Nartaki, Subhali etc. Svamiji’s musical compositions contain spiritual
messages to everyone in the world.

Ganapathi ~ Sachchidananda ~ Svamip  has  composed Bhajans on
Jyotirlinga. The 12 Bhajans commences as “Jyotirlingakara dvadasariipa
paramas$iva” and are set to raga-s saramati, Hamsanadam, Hindolam,
Kanada, Dharmavati, Mayamalavagaula, Sarasvati, Mohana, Udhaya
Ravicandrika, Hamsadvani, Kiravani and Madhyamavati.

The twelve jyotirlinga are Somnath in Gujarat, Mallikarjuna in Andhra
Pradesh, Mahakaléswar i Madhya Pradesh, Omkaré$var in Madhya
Pradesh, K&darnath in Himalayas, BhimaSankar in Maharashtra, Visvanath
at Uttar Pradesh, Triambak&$var in Maharashtra, Vaidyanath in Jharkhand,
Nageswar in Gujarat, Ram&Svar in Tamil Nadu and Grishneshwar in
Maharashtra.
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The §loka on jyotirlinga is as follows:
Saurdstre Somanathamca Sridaile Mallikarjunam |
Ujpjayinyam Mahakalam Omkaramamal&varam | |
Paralyam Vaidyanathamca Dakinyam Bhima Sankaram |
Setu Bandh&tu Ramésam, Nagé$am Darukavang| |
Varanasyam tu Vi§v€sam Tryambakam Gautamitatg |
Himalay&tu K&daram, Ghri$mé$am ca $ivalay€| |
Ftani jyotirlingani, Sayam Pratah Paténnarah |
Sapta Janma Kritam papam, Smaranéna Vinadyati| |

Keys on notation followed 1in this article are provided below:

Svara Symbol Abbreviated as
Sadja S Sa
Suddharsabha r 11
Catu$rutirsabha R Ri
Sadharanagandhara g ga
Antaragandhara G Ga
Suddhamadhyama m ma
Pratimadhyama M Ma
Pancama P Pa
Suddhadhaivata d da
Catu$rutidhaivata D Da
Kaisikinisada n ni
Kakalinisada N Ni

A few of the jyotirlinga Bhajans are provided here. The first Bhajan taken for
analysis is a Bhajan on Omkar&$vara jyotirlinga. Lyrics of the Bhajan is as
follows:
Pallavi
Jyotirhingakara dvadasariipa paramasiva
Gnanakara kalakara nirvikara $iva $iva
Caranam -1
Mahomkara yantré tatha bhiimilinge
Bahi$capi vindya caléndrasya citté
Dvidhabhinnaréva nadhidvipamadhye
Dvidhavyakta t€6 mahalingartpa
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Caranam -2
Sakamamca cittam nigamandvakamam
prakartum samartosi nirdvamdva bhava
tvamomkara linga stvam&vamalso
dyuti projvalad saccidananda deva

Notation of the Bhajan is provided below:

Raga: Kanada 1ala: Adi
Ardohanarn S R P g m D
Avarohanarn S n P m g m
Pallavi
1)
g, gm R, S, Snl_), s 1.1$RR R, R,
Jvotrr linga kara dvadasa pa
g, gm R, S, S, SR SnD, S, R, R, R,
gnand kara kala kara nirvi kara

Caranam-1(in Kanda pattern)

1)
Sg, 88 88, Sg, sm R,S,, Rg, gm RS, S
mahomkara — yanwe  tathabhiimi linge bahimcapi vindya
RR, RR R,R,  Sggm RS, ., PR,SS P,P,,

dvidhabhinna eva nadhidvipa  madhye dvidhavyakta 2o

Caranam-2(in Kanda pattern)

SRRP

paramasi

SRRP

Siva

SS, 51'1

8 8

8 8

Sivd

R,S,,

calendrasya  cite

Sg, gm

RS,

mahalinga  ripa

1)
Sg, 88 88, Sg, gm R,S,, Rg, gm R,S,S S§,5n RS,
sakamamca cittam  nigdmandva kamam prakartum samarto si nirdvamdva bhava
RR, RR R,R,, Sg, gm RS,, ’ PR,SS PP, ’ Sg, gm R, S,,
amomkara  linga stvameva maleso ’ dvutiprojva ladsacct dananda  deva
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(Jyourlinga)
The second Bhajan taken for analysis i1s Bhajan on Nag€$vara jyotirlinga.
Lyrics of the Bhajan 1s as follows:

Pallavi
Jyotirlingakara dvadasariipa paramasiva
Gnanakara kalakara nirvikara $iva $iva
Caranam -1
Tarukakhya dampati dahanadipte
Supriyakhya sajjana tranadipté
Caranam -2

Pahinadi kaprabuddha yogadipteé
Naganatha saccidanandadipte
Notation of the Bhajan is provided below:

Raga: Mohana 1ala: Adi

Ardhanarn S R G P D S

Avarohanarh S D P G R

Pallavi

1)
G, GP R, S, SRG, 55 s D, DD D, D, DPGP R,,,
Jvour linga kara dvadasa mpa paramasi va
G. GP R, S, S.R, G. G, DD, D, D, PD.S P,
Lnana kara kala kara i kara Sva Sivd

Caranam -1(in Ti$ra pattern)

1)
G, G G, G G, G G,G GR R G, P R,, R,,
aru kakhya dampa u dahana dip ©
D,D D,D D,D D,, D,P G, P R,, s
supit vakhya saga na triina dip e

| Hill Quest www.hillquest.pratibha-spandan.org



ISSN 2454-3144 Vol.3, Issue3-4(July-December) , 2016

Caranam -2(in Ti$ra pattern)

1)
G, G G, G G, G G, G GRR G, P R,,
pahi nadi kapra buddha yoga dip @
D,D D,D D,D D,, D,P G, P R,,
naga natha saccl da nanda dip @
(Jyotirlinga)

The third Bhajan taken for analysis is a Bhajan on Tryambake$vara

jyotirhnga. Lyrics of the Bhajan is as follows:
Pallavi
Jyotrlingakara dvadasariipa paramasiva
Gnanakara kalakara nirvikara $iva $iva
Caranam -1
Sahya bhiitaradhi vasa tryambak&$a pahimam
Brahmak&$ava pram&ya tryambake$apahimam
Caranam -2
GautamT pradayi karuna tryambak&$a pahimam
Saccidananda dipti inga tryambaké$apahimam

Raga: Hamsadvani 1ala: Adi 4

Arohanarh S R G P N S

Avardhanarh ~ $ N P G R S

Notation of the Bhajan 1s provided below:

Pallavi

1)

G,GP RS, SRG, | 5,88 5,8, | SNSR S,
Jvotr linga kara l dviadasa pa l paramasi va
G.GP RS, SRG, 5,88 5.5, SNSR S,
enand kara kala kara i kara sna Sivid
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Caranam -1(in Ti$ra pattern)

1)
G, G G, G G,G G, G RGP G,R S,R G,,
sahya bhiita radhr vdsa tryamba kesa pahi mam
G.P N,N N.N N.N $.§ 5. N.R S,
brahma késa vapra méya tryamba késa pahr mam

Caranam -2(in Ti$ra pattern)

2)
G, G G, G G, G G, G RGP G,R S,R G,,
gauta mipra dayr karuna trvamba késa pahi mam
G, P N,N N,N N,N | S,S S,S N,R S,,
saccida nanda dipti Imga | ayamba kesa pahi mam
Conclusion

Thus it 1s observed that the Bhajans are on various ragas incorporating the

details of Jyotirhnga. This shows that the Bhajans have been composed with

utmost intimacy and love towards Lords Siva. The carana is set on patterns of

three(T1$ra) and patterns of five(Khanda) which helps to visualize the dance

performed by Lord $iva.
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